LA PERICHOLE
Music by Jacques Offenbach  English Version by Ronald Orenstein

FEATURES OF THIS SHOW

Operettas are often characterized as pieces of fluff, but that is certainly not true of
Offenbach’s LA PERICHOLE. While humor is used to make its point, the show is a satire
on the mistreatment of the lower classes by the nobility. It has become one of
Offenbach's most popular operettas because it features a more romantic story than most
of his best operettas. Many versions of the operetta have since emphasized this aspect of
the show, toning down or eliminating the political satire and wit of the original. Mr.
Orenstein has provided the defining English version of this great show by restoring the
social criticism of the original while retaining all the flair that have made it a perennial
favorite.

The lead soprano is La Perichole, a street singer based on a real person. Her
poverty allows her to be coerced into becoming the Viceroy’s mistress, but her love for
Piquillo saves her ultimately from the fate of being used and forgotten. It sounds more
like grand opera, and both the lead soprano and tenor have arias worthy of that genre.

CAST REQUIREMENTS

The Three Cousins Second Notary, actor

Guadalena, soprano 1 The Court Ladies

Berginella, soprano 2 Manuelita

Mastrilla, mezzo-soprano Frasquinella
Don Pedro de Hinoyosa, Governor of Lima, tenor Brambilla
Count Panatellas, First Gentleman, baritone Ninetta
Don Andres de Ribeira, Viceroy of Peru, baritone The Marquis del Tarapote, actor
Perichole, a poor street singer, soprano The Old Prisoner, actor
Piquillo, Perichole's partner and lover, tenor A Herald, actor
First Notary, actor Chorus of citizens, courtesans,

soldiers
MUSICAL NUMBERS

OVEITULC......vevvieeieeeiecie e Orchestra
Let's Have Some Fun..........cccoceveeiiennnn Chorus
Chanson of the Three Cousins................... The Cousins & chorus
Incognito Couplets.........ccoveevvierrenieenennnne. Viceroy & chorus
The Spaniard and the Young Indian......... Piquillo and Perichole
Circus Ensemble........cccooeviininiinciicnnene Chorus
The Letter Song..........cccveeiiiviienieeiieenne, Perichole
Entrance of the Notaries...........cccceevvennenee. Cousins, Notaries and chorus
Oh What a Wine.........ccccevvevevneeneeniecnenn Perichole
Scene-Get It OVer.......coovveeeeeeiiieeeieineeeen, Perichole, Viceroy, Panatellas, Hinoyosa,
Piquillo & chorus
Marriage Duet........ccoeeeveeevienieiieeieeeeen. Piquillo, Perichole
Finale of Act 1.....cccooviviiiiniiiiiciieen Ensemble

| D3 015 o1 1T Orchestra



You Men Are All So Stupid......................
Presentation of the Wife........cccoeeuveeenannnnnn.
Under Arrest! Finale of Act 2...................

Entr' ACtC...uunneeieeicieeeeeeeeeeee
Bolero of Insult.............cooovvviiiiiiiiieeennn.
An Honest Man Is Often Slandered.........
Quarrels Are Mended...........ccccoeeenveeennnnnn.
I'm The Jolliest Jailer Around..................
You Pathetic Little Tyrant.........................
Finale of Scene L........ccooveveviniiiiieiiieeenne,

Manuelita, Frasquinella, Brambilla,
Ninetta & court women

Court Gentlemen

Piquillo, Panatellas, Hinoyosa & chorus
Viceroy, Panatellas, Piquillo, Hinoyosa,
Perichole & chorus

Perichole

Piquillo

Viceroy, Perichole & Ensemble

Orchestra

Hinoyosa, Panatellas, Piquillo
Piquillo

Perichole, Piquillo

Viceroy, Perichole, Piquillo
Perichole, Piquillo, Viceroy
Perichole, Piquillo, Viceroy

Melodrama. ... ..o Orchestra
Finale Of ACt 3 .ccoeeeeeeeieeeeeeeeeeeeeeeeeeeeeeeee Ensemble
ORCHESTRATION

Full orchestration commercially available « Recording available for purchase



1.

ACTI

SCENE: A square in Lima, at a point at which several streets meet. On the left, the tavern of the
Three Cousins. In front of the tavern, tables covered with goblets and drinking mugs. Facing the
tavern, a little house belonging to the Viceroy. At the back, a little to the left, the notary's house.
At the rise of the curtain, an excited, noisy crowd is onstage, Some are drinking at the tables or
near them, others are gambling. During the opening chorus, the three cousins come and go,
pouring drinks

No.1 A Choeur de Fete
Let's have some fun, a birthday celebration,
We'll wake the dead, we'll wake the dead.
Since ev'ry one will get renumeration,
So much a head, so much a head.
Oh what a celebration.

We're getting paid so much a head.
We've all been told, have a ball.
Cheer your viceroy loud and shrill.
There'll be booze for one and all,
And the state will pay the bill.

We've all been told have a ball.
There'll be booze for one and all,
And the state will pay the bill.
We'll let the state pay the bill.
Come on, come on, come on!

Let's have some fun, a birthday celebration,
We'll wake the dead we'll wake the dead.,
Since ev'ry one will get remuneration,

So much a head, so much a head.

A birthday festival for ev'ry one!

A birthday festival for ev'ry one!

Let's have some fun, let's have some fun!
Oh, come on, let's have some fun!

A birthday celebration.

We'll wake the dead, we'll wake the dead!

Since ev'ry one will get remuneration,
So much a head, so much a head.

A birthday festival for ev'ry one!

A birthday festival for ev'ry one!

Let's have some fun, let's have some fun!



B Chanson des Cousines--Guadalena
Come to our tavern, we three cousins offer delight to one and all.
We have clients by the dozens, all of them dying for alcohol.
All of them dying for alcohol.
Who wants some wine sing loud and clear!

Chorus
Fill up, fill up, come here, come here.

Guadalena
Who wants some wine? Sing loud and clear.

Chorus
Fill up, fill up, come here, come here.

Guadalena
There is no place in all Peru, or in the territory Incan.
Better to buy a drink or two, or else get absolutely stinkin'.
We've got the liquor that's right for you.
There is no better place to drink in,
all of our customers know it's true.
So drink a toast to your three cousins.

Berginella
We come single, double, or triple; just ask for her, and her, and me.
That is providing, once you tipple, you're still able to count to three.
Who wants some wine? Sing loud and clear!

Chorus
Fill up, fill up come here, come here.

Berginella
Who wants some wine? Sing loud and clear!

Chorus
Fill up, fill up come here, come here.

Mastrilla
When you are underneath the table, lying unconscious on the floor,
we've a free service if you're able, we'll gladly roll you out the door.
Who wants some wine? Sing loud and clear.



3.

Chorus

Fill up, fill up, come here, come here

Mastrilla

Who wants some wine? Sing loud and clear.

Chorus

Fill up, fill up, come here, come here!

All

There's no place in all Peru like the three cousin's cantina
There is no place in all Peru quite like the three cousin's fine cantina.

DON PEDRO:

GUADALENA:

BERGINELLA:

DON PEDRO:

MASTRILLA:

GUADALENA:

BERGINELLA:

MASTRILLA:

DON PEDRO:

GUADALENA:

DON PEDRO:

(Carrying a basket of beans) Beans; Beans; Nice, fresh beans! Beans: Beans !
They're good for your ... Ah, the three cousins! (HE HAS WORKED
HIMSELF OVER TO GUADALENA)

Yes? DON PEDRO: Well, how do I look?
What is he talking about?
Oh, good: You don't recognise me.

( COMES CLOSER) Oh, my God! (TRIES HARD TO SUPPRESS
LAUGHTER)

(COMING CLOSER) What have we here, cousins?
(COMING CLOSER) Senor Don Pedro de Hinoyosa:

His Excellency, the governor of Lima, disguised as a vegetable salesman;

(VERY PATRONISING) Oh, but you do look just like one;

(A BIT ANNOYED) Well, 1 fooled you, didn't I? Now, tell me, is everyone
having a good time here? Making a lot of noise, getting drunk, that sort of
thing?

(AS A CHORISTER BELCHES LOUDLY) Sounds that way, doesn't it?

Please, please, this is important. Today is the Viceroy's birthday, and
everyone has to have a good time. If people aren't having a good time, the
Viceroy will think Lima is badly governed, and, if the Viceroy thinks Lima is
badly governed, I might lose my job; (GETTING ANXIOUS) 1 like my job.
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BERGINELLA:

MASTRILLA:

DON PEDRO:

GUADALENA:

There, there, don't worry. Everyone is having a wonderful time.

We've already handed out enough rotgut to keep the whole city drunk for
three weeks.

That's wonderful: What civic pride! Well, senoritas, don't stop now — more
wine! More song! More laughter:

You heard him, everybody! Sing!

No 1 REPRISE DE CHOUER---Guad, Berg, Mast and chorus
There is no place in all Peru like the three cousin's cantina,
There is no place in all Peru quite like the three cousins’ cantina

PANATELLAS:

DON PEDRO:

PANATELLAS:

DON PEDRO:

PANATELLAS:

DON PEDRO:

PANATELLAS:

DON PEDRO:

PANATELLAS:

DON PEDRO:

(ENTERING WITH A BASKET OF ROLLS) Rolls: Delicate, buttery little
rolls! Get your brioches here, delicately seasoned with just a soupcon of salt:
Purchase your elegant little croissants here!

Excuse me, your excellency...
(STARTLED) What? (SEEING DON PEDRO) How did you recognise me?

Will your excellency permit me to point out that you don't quite have the
right tone for a street crier. And besides, I'd be a poor governor if I didn't
recognise Senor the Count of Panatellas, first gentleman of the viceregal

chamber.

(HE BOWS)

Well informed, are you, sir? Be so good as to tell me, then, what
took place at the palace just half an hour since.

But of course. Precisely thirty minutes ago, the kitchen door of the palace
creaked open, and out crept a man disguised as a simple priest. With his face
hidden beneath the brow of his shovel hat, he stole away and disappeared
down the street.

Well?

That man was none other than Don Andres de Ribeira, Viceroy of
Peru!

Very good, very good. Now, sir... tell me why our beloved Viceroy
would do such a thing.

You do ask me all the easy ones. Every year, on his birthday, our beloved
Viceroy disguises himself, so that he may pass among his people and learn
what they really think of his administration.
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PANATELLAS: And will he find that out today?

DON PEDRO:  Good Lord, of course not! You must be joking. I, sir, have taken my
precautions. (CASTANETS SOUND OFFSTAGE) Ah. That's what I was
waiting for.

PANATELLAS: And what, pray, was that?

DON PEDRO:  That, your Excellency, was a signal. The Viceroy will be here in two
minutes.

PANATELLAS: (IMPRESSED) Sir, I congratulate you. You have performed splendidly. As a
reward, I will permit you a familiarity of the third degree... You may call me
Miguel.

DON PEDRO:  Oh, thank you, Miguel, thank you (ECSTATIC).

PANATELLAS: But not too often.

A CHORUS MAN; (ENTERING HURRIEDLY) The Viceroy! Here comes the Viceroy!
(THE CHORUS ENTERS, AND THE THREE COUSINS EMERGE FROM
THE SHOP).

No.2 A CHORUS
Look out, our viceroy's on his way, we've got to humor him today.
Though his disguise is quite absurd, it's safer not to breathe a word.
No, no, not one word, we don't dare to breathe a word
His costume really is absurd, but we don't dare to breathe a word.
No, no, not a single word. No, no, not a single word.

No 2 B INCOGNITO-Viceroy

Viceroy
Without a whisper to a soul, through a gate along a garden wall,
Forgetting all my self-control, I escaped from crown and robes and all.
With this costume to disguise me, I'm free to sneak about like so....
For no one hear can recognize me, they'll never recognize me, they'll never
recognize me incognito, incognito, incognito. incognito.
A viceroy's life can be such a bore is it a wonder I adore incognito.
A viceroy's life can be such a bore is it a wonder I adore incognito?

Chorus
Let's respect his incognito, let's respect his incognito.
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Viceroy

Although I know that this must seem a quite outlandish thing to do,

It's hard to see the sights of Lima when you're the viceroy of Peru.

Liman ladies are the sweetest, from Argentina to Mexico.

So I'll flirt with all the senoritas, with all the senoritas, the pretty senoritas.
Incognito, incognito, incognito, incognito.

A viceroy's life can be such a bore is it a wonder that I adore incognito.

A viceroy's life can be such a bore is it a wonder that I adore incognito?

Chorus

Let's respect his incognito, let's respect his incognito.

DON ANDRES:

GUADALENA:

DON ANDRES:

BERGINELLA:

DON ANDRES:

BERGINELLA:

DON ANDRES:

BERGINELLA:

DON ANDRES:

MASTRILLA:

DON ANDRES:

DON PEDRO:

(SITTING AT A TABLE NEXT TO DON PEDRO AND PANATELLAS) My
dear, please bring me a glass of chicha.

(TRYING TO BE SERIOUS) Oh, of course, senor p-p-padre (SHE BURSTS
OUT LAUGHING AND EXITS).

A happy child. (SEEING BERGINELLA) Ah, come here, my dear.

Of course, senor padre. (ALSO TRYING TO KEEP FROM LAUGHING).
You run this little tavern, don't you?

Yes, with my two cousins, p-padre.

That's splendid. And how is business?

It's..it's... (LOSING CONTROL) You'd better ask Mastrilla, P-P-P-
ha ha ha ha ha! (LAUGHS EVEN LOUDER THAN GUADALENA,
EXITS LAUGHING)

Hm; Well, I'll try again. (TO MASTRILLA, WHO HAS BROUGHT HIM HIS
DRINK) Now tell me, my dear........

Ha ha ha ha ha! (SHE LAUGHS LOUDEST OF ALL, AND. STUMBLES OUT
ROARING WITH LAUGHTER)

It must run in the family. Oh, well, they are laughing. (TO DON PEDRO)
That means they must be happy, eh? Life must be pretty good here, eh? There
mustn't be anything to complain about, hm?

Long live the Viceroy!
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DON ANDRES:

PANATELLAS:

DON ANDRES:
PANATELLAS:

DON ANDRES:
PANATELLAS:
DON ANDRES:

ALL:

DON ANDRES:

DON PEDRO:

DON ANDRES:

PANATELLAS:

DON ANDRES:

PANATELLAS:

Well, isn't that nice; Thank you. (RECOLLECTING HIMSELF) 1 mean, how
patriotic of you. But surely there must be something to complain about, even
with the Viceroy. I mean, nobody's perfect. Don't you agree, sir? (TO
PANATELLAS)

Long live the Viceroy!

But...

Long live the Viceroy!

Is that all you can say?
That's all I know.
But...

Long live the Viceroy!

My, things are going beautifully in this neighborhood.
(QUICKLY) Things are going beautifully all over Lima:
Really?

Would you like to
see?

I would indeed.

Let's go, then. (DON PEDRO AND PANATELLAS GET THE VICEROY UP

FROM HIS SEAT AND TAKEs HIM OUT ARM IN ARM, SHOUTING "Long
live the Viceroy:" - DON ANDRES FINALLY JOINS IN)

(NO. 3 - ENTRANCE OF PERICHOLE AND PIQUILLO (ORCHESTRA))

PIQUILLO:

GUADALENA:

PIQUILLO:

PERICHOLE:

PIQUILLO:

(TO GUADALENA, WHO HAS ENTERED) My lady, you will permit me?

With pleasure, my boy, with pleasure.

Thank you, my lady; my lady, thank you very much. We hope to entertain
you with our finest performance. (HE SPREADS OUT A RUG AS A SORT OF
MAKESHIFT STAGE)

Piquillo?

Yes?

PERICHOLE: Are you still planning to take the collection yourself?
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PIQUILLO:

PERICHOLE:

PIQUILLO:

PERICHOLE:

PIQUILLO:

Yes, I am. And you know perfectly well why. 1 know what happens when you
do it. I see all those men looking you over, and I don't like it one bit.

Well, I always seem to be able to get us some money, and that's more than
you can say.

We'll see about that. Are you ready?

Of course I'm ready.

Then don’t argue with me. (ANNOUNCING) “The Conquistador and the

Indian Maiden!”

(No.4) DUET- Piquillo and Perichole

Piquillo

Conquistador, behold your lovely captive:

an Indian maid whose eyes are wide with fear.

But though you find her extremely attractive,

uphold the honor of a Spanish cavalier.

So give your word: “A Spaniard shall possess you, but as his bride,
And never as his slave. I mean to cherish, not to oppress you.

That's how a Spaniard should behave.

2

Piquillo and Perichole
Oh, what a man, no one can love the way a Spaniard can.
Oh, what a man, no one can love the way a Spaniard can.

Perichole

Conquistador, again you've made a capture: your Indian maid,
Her eyes a dazzling fire. For in her heart she feels silent rapture,
You can be sure she will grant your desire. For in a year,

As proof of her surrender, somewhere beneath a parasol will lie
A tiny child so soft and tender, to whom she'll sing this lullaby:

Piquillo and Perichole
You'll be a man, you'll be a man, no one can love the way a Spaniard can.
You'll be a man, you'll be a man, no one can love the way a Spaniard can.

PIQUILLO:

PERICHOLE:

(PASSING HIS HAT ROUND) Something for the singers, ladies and
gentlemen...a little token of appreciation for the lady...(THEY IGNORE HIM)

Oh, forget it.

What did I tell you? And now, sir, it's my turn.



PIQUILLO:

PERICHOLE:
PIQUILLO:

PERICHOLE:

FAT MAN:

PIQUILLO:

FAT MAN:

SKINNY MAN:

PIQUILLO:
PERICHOLE:
PIQUILLO:
PERICHOLE:
PIQUILLO:

PERICHOLE:

Oh, all right. But I'm not taking my eyes off you.
Oh, be reasonable for a change. And don' t ruin it with your big mouth.
Hah!

Come on, now, gentlemen, don't be miserly in front of a lady.

Come on, just a little something, you handsome devil, you! (TO 4 FAT
MAN)

(DRUNK) Here's something just for you, sweetheart. (OF FERS MONLY,
AND TAKES PERICHOLE'S HAND)

All right, fatso, I saw that! Keep your blubbery paws away from her.
My mistake. (HE POCKETS HIS MONEY)

My dear girl, let me make this offering to your beauty! (HE BOWS
DRUNKENLY, HOLDING OUT A PURSE - PIQUILLO COMES
BETWEEN HIM AND PERICHOLE)

Well, my ratty little friend... Putting on airs, are we?
(DISGUSTED) Oh, forget the whole thing.

See? You didn't do any better than I did.

That didn't count.

Well, now what?

We'd better sing something else. And then I'll take the collection my way.
(ANNOUNCING) “The caballero's wooing.”

NO. 5 SEGUEDILLA- Piquillo And Perichole

Piquillo

Now tell me love I pray, or sing me in a ditty,
Now tell me love I pray, do people think you're pretty?

Perichole

They tell me every day in accents so adoring,
They tell me every day I find it rather boring.
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Piquillo
Now what if I propose, though with some hesitation,
Now what if I propose just a harmless flirtation?

Perichole
1'd listen I suppose to the words that you'd proffer.
1'd listen I suppose if you'd make me an offer.

Both
Make an offer? Make an offer? Ah..............

Piquillo
So come my little beauty, let's ride away together.

Perichole
Hold on there, not so fast, my friend, don't rush to slip your tether.

Piquillo
My horse is set to bear us, it's hard to hold him steady.

Perichole
You'd better hold your horses, friend, you've gone too far already.

Both
Hop la, hop la, hop la,hop la, hold your horses, old fellow.
( golden horse, mi caballo)
You've gone much to far already
hop la, hop la , hop la, hop la, hold your horses old fellow.
(golden horse mi caballo)
You've already gone too far.

Piquillo
Well, what if I should say, I see where this is heading
Well what if I should say I promise you a wedding?

Perichole
Now that's the proper way, the sort of thing to mention.
Now that's the proper way to gain a girl's attention.

Piquillo
I'll marry you at once, oh my love, oh my dearest.
I'll marry you at once. Which cathedral is nearest?
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Perichole
You'll marry me at once? Well I never could do it
You see, you little dunce, someone else beat you to it.

Both
Beat me to it, beat me to it. Ah.....................

Piquillo
Oh well, my little beauty, let's ride away together

Perichole
Hold on there not so fast, my friend, don't rush to slip your tether.

Piquillo
My horse is set to bear us, it's hard to hold him steady.

Perichole
You'd better hold your horses, friend, you've gone too far already.

Both
hop la hop la, hop la, hop la, hold your horses, old fellow
(golden horse mi caballo)
we've (you've ) gone much too far already.
hop la, hop la, hop la, hop la
Hold your horses, old fellow (golden horse mi caballo)
You've (we've) already gone too far.

(AT THE END OF THIS SONG, PERICHOLE STARTS TO TAKE UP THE
COLLECTION BUT IS INTERRUPTED BY THE ARRIVAL OF THE CIRCUS TROUPE)

No. 6 CHORUS OF SALTIBANQUES AND PEOPLE

Step right up and come to the show, dancing dogs all ready to go.
That's for me, I'm off to the show I love a dog act. Let's all go!

PIQUILLO; Look at that! What a way to treat serious artists!

PERICHOLE: Some artists! We can't even compete with a dog act. Well, what have
you got?

PIQUILLO: Nothing.

PERICHOLE: That' s not enough.
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PIQUILLO:
PERICHOLE:
PIQUILLO:
PERICHOLE:
PIQUILLO:
PERICHOLE:

PIQUILLO:

PERICHOLE

PIQUILLO:

PERICHOLE:

PIQUILLO:
PERICHOLE:

PIQUILLO:

PERICHOLE:

PIQUILLO:

PERICHOLE:

PIQUILLO:

PERICHOLE:

PIQUILLO:
PERICHOLE-

PIQUILLO:

Well, what have you got?

I've got an appetite.

And that's too much.

(ANNOYED) 1 know perfectly well that it's too much! But it isn't my fault.
Oh, darling, I'm sorry. You still love me, don't you?

Of course I still love you.

You're the only thing I have in life! Of course, I'm the only
thing you have...at least, I think so...Tell me that you love me again.

All right, all right, I love you. You know I do; why are you so worried?

Oh, I'm just afraid that one day you'll get tired of never having anything
to eat, and you'll...you'll...

Don't be silly. Actually, I rather like starving. Keeps my figure in good
shape.

Really?

Really.

Oh, that's wonderful. This talk has given me courage. Onward, La Perichole,

onward!

Where?

We're singers, aren't we? Let's go sing someplace else. We can't do any
worse than we did here.

Go ahead, if you want to. I haven't got the strength to budge.

What are you going to do, then?

(LYING DOWN AGAINST THE TAVERN WALL) I'm going to stretch out
here and try to get some sleep. You go sing.

I hate leaving you.. I get so worried... I wish we could get married!
So do I, so do I... We've been through this before...

It costs four piastres for a marriage license. Four piastres:
The Viceroy ought to be ashamed of himself...what a rotten country;
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PERICHOLE: I know, I know.

PIQUILLO: I'm going now, darling..

PERICHOLE: (VERY SLEEPY) Good, good.

PIQUILLO; (TURNING BACK) You do love me, don't you?

PERICHOLE: I love you, I adore you, go away.

PIQUILLO: I'm off to earn our dinner... mi mi mi.. (EXITS, SINGING REFRAIN OF
THE SEGUIDILLE OR COMPLAINTE, AS PREFERRED)

(ENTER DON ANDRES)

DON ANDRES: Things are going beautifully, are they? Long live the Viceroy; Everyone is
shouting, long live the viceroy! Particularly those two gentlemen who carried
me off just now. I finally recognised them - the first gentleman of my
chamber, and the governor of the city. Ah, truth: truth! Who will tell me the
truth?

PERICHOLE: (ASLEEP) What a rotten country;
DON ANDRES: What was that?
PERICHOLE: (VERY GROGGY) Viceroy should be shamed of himself.
DON ANDRES: The truth at last! Who said it? (LOOKS AROUND, SEES LA PERICHOLE) It's
a woman... young... looks pretty... can't see her face... Oh, senorita... (HE
NUDGES HER)
PERICHOLE: (A4S SHE ROLLS OVER) Is that you? Have you got our dinner yet?

DON ANDRES: (SEEING HER FACE FOR THE FIRST TIME) My God! (HE STEPS BACK,

PERICHOLE:

THUNDERSTRUCK, CLUTCHING HIS HEART) What has happened to me?
(WAKING UP ALL THE WAY) What? What?

DON ANDRES: (BREATHLESSLY) It's nothing... I'm what poets call thunder-struck...Ah;

PERICHOLE:

Love! I'm in love!

You're not sick, are you?

DON ANDRES: No, no... I'm overwhelmed with passion, that's all... Quick; Quick; Tell me

your name!

LA PERICHOLE: La Perichole.

DON AND RES:

You're not Truth, are you? I thought you were Truth.
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PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE;

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE;

DON ANDRES:

PERICHOLE

DON ANDRES:

PERICHOLE

DON ANDRES:

What are you talking about?

Nothing, nothing. Don't mind me...tell me about yourself.
What's to tell?

What do you do?

I'm a singer.

Ah, a musician!

That too.

Are you married?

No.

And... Oh, my God, this is the big question... no lover?
What's that to you?

You can tell me... you never know, the right answer might be worth
something to you... well?

(AFTER CHECKING TO SEE THAT PIQUILLO IS NOT IN SIGHT)
No... no lovers.

Oh, that's wonderful... all your troubles are over... Come along now.

Hey! Wait a minute! Where do you think you're taking me?

To the Viceroy's palace, of course.

The Viceroy's palace! What in the world would I do at the Viceroy's
palace?

You, my dear, will occupy a position of honor and prestige. You will be first
lady-in-waiting to the Viceroy's wife!

The Viceroy's wife?

I understand your astonishment, my dear. It is true that the Viceroy had the
misfortune to lose his beloved wife many years ago, but so dearly did he love
her that he tries to keep about him anything that reminds him of her.
Especially ladies-in-waiting. I love ladies-in-waiting.

You love... Who are you, anyway?
My dear, my heartiest congratulations-. You have won the heart of none other

than Don Andres de Ribeira, your beloved Viceroy. Now, let's be off to the
palace.
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PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:
BOTH:

Not so fast! How do I know that you really are the Viceroy?

How can you doubt the word of a man of the cloth?

Don't play games with me. If you're the Viceroy, prove it.

Very well. Look at this. (HE PRODUCES A COIN)

What's that?

It's a piastre, of course.

A piaster! (SNATCHES IT) So that's a piaster!

(INDICATING ITS FACE) And what do you see there?

(STUDYING THE COIN) That profile! Where have I seen that profile?
(POSING) Behold!

My God, it's you! Take off twenty years or so, fix the nose up a bit, and
it's you!

(A BIT CRESTFALLEN, ASIDE) Well, I said I wanted the truth. (4LOUD)
Well? What do you say now?

(ASIDE, ANXIOUSLY) What am I going to do? Perhaps Piquillo would be
better off by himself... but how can I do this to him...if he'd only come back;

My dear, must you talk to yourself like that? I asked you, do you believe me
now?

No, I don't. Maybe lots of men look like the Viceroy. I don't know who you
are.

All right, then. (SHOUTING) Down with the Viceroy;

Are you crazy?
Not if I really am the Viceroy. Care to join me?

I'll be glad to.

Down with the Viceroy! Down with the Viceroy!

[ENTER DON PEDRO AND PANATELLAS]

DON PEDRO:

PANATELLAS:
DON ANDRES:

Who said that? Who said that?

How dare you?

Good day, gentlemen.
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PANATELLAS:

DON PEDRO:

DON ANDRES:
PERICHOLE:
DON ANDRES:
PERICHOLE:
DON ANDRES:
LA PERICHOLE:
DON ANDRES:

Your Excellency!!

Excuse us, your Excellency! We didn't know that you were planning a little
joke.

(TO LA PERICHOLE) Convinced, my dear?

Yes, now.

Well?

All right, I'm coming. But first... | have to write a letter to... someone...
A letter? To whom?

To...ah...my mother, sir.

Ah! What a relief! My dear, you will never know how much you frightened

me.

[LA PERICHOLE WITHDRAWS TO WRITE HER LETTER]

PANATELLAS:

DON PEDRO:
DON ANDRES:

PANATELLAS:

DON ANDRES:

PANATELLAS:

DON ANDRES:

PANATELLAS:

DON PEDRO:

PANATELLAS:

DON PEDRO:

(GENTLY DRAWING DON ANDRES ASIDE) Your Excellency, may we
confer with you a moment?

That woman, your Excellency...

Well?

Your Excellency, we would not normally presume to interfere in your
personal... ah... affairs, but protocol is protocol. As your Grand
Chamberlain, I must ask you to which rank of mistress you intend to assign

her.

The highest, my friend, the very highest. She will occupy the third apartment
on the left.

The one formerly occupied by the Duchess of Acapulco?

The very same. Does that fact bother you, gentlemen?

No, your Excellency, the fact doesn't bother us..

The law bothers us.

You see, your Excellency, there are certain restrictions involved here.

Your Excellency is a widower, and has arrived at the age when... when...
pardon me, your Excellency, when...
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PANATELLAS:

DON PEDRO:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:

DON ANDRES:

PERICHOLE:
DON ANDRES:

PERICHOLE:

PANATELLAS:
DON ANDRES:

DON PEDRO:

PANATELLAS:

DON PEDRO:

When a man is, shall we say, more susceptible? Therefore, as a safeguard,
the law decrees that, in such circumstances, your highness cannot... ah...
sublet the third apartment on the left to any lady who is not married.

Is she married, your Excellency?

No, gentlemen, she is not. But surely, in the case of a lady of such
obvious refinement...

(CALLING) Hey, Viceroy!
Yes, my love?

You wouldn't happen to have any more of those little profile portraits with
you, would you?

What for, my dear?
For my mother, like I said...

(GIVING HER A PURSE) Anything you desire, my love. As soon as you
have finished that letter, you and I will go into a little house I own right
across the square, and have dinner together. How would you like that?

Dinner? Did you say dinner?

Of course, my love.

God, I'm starved. I hope you've got a lot of food over there. I'll be finished in

a minute.
You were saying, your Excellency?

Very well, gentlemen. I thank you for reminding me of my duty. Therefore,
I charge you, senor Grand Chamberlain, to find me some poor devil who’ll
act as a temporary bridegroom, and you, senor Governor, to find me a notary
who will perform the ceremony at once. And, gentlemen, if the whole
matter isn't arranged in one hour, I will strip you both of all your titles,
privileges, and positions. Now, if you will excuse me, I have a dinner to
arrange. (EXIT)

Miguel, what are we going to do?

I don't know about you, Pedro, but I am going to find a bridegroom. (EXIT
TO TAVERN)

Oh, dear, oh, dear...wait - I know a notary who lives on the other side of the
square... I hope I can talk him into it/ (EXIT)
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PERICHOLE (ABSORBED) Ah, Piquillo, poor Piquillo! What will you say when you

No. 7

receive this letter?
THE LETTER OF PERICHOLE

My darling Piquillo, this letter is a thing that I write with pain,

For though I could not love you better, I shall never see you again.

My dearest, I wish I were stronger, but hunger has torn at my heart,

And I cannot endure this much longer, it's better that we two should part.
For our love cannot live with privation; believe me, I know it is true.

If I am tortured, my dear, with starvation, how can I be loving to you?

If we live long in this fashion, my last ounce of strength will have passed.
Rather than sighs filled with passion, my darling, I shall breathe my last.
I am sure that this letter will hurt you, try to trust me; if you do,

You can always rely on my virtue, for I'll always be faithful to you.

Oh my dearest, you've got to believe me, it is you, only you I adore.

Now goodbye, my Piquillo, forgive me. Oh, my love, I can bear it no more.

PERICHOLE Well, that’s that! Hey you, in the tavern... could you come here?

GUAD.

What can we do for you, my dear?

PERICHOLE Would you please give this letter to the handsome fellow I was singing with, when

MAST.

he returns?

What if he doesn’t come back?

PERICHOLE Oh, I’m sure he’ll be back. And without any money. Could you give him this

money for me, as well?

DON AND. (RETURNING) Dinner is waiting, my dear.

PERICHOLE All right, all right, I’'m coming. (SHE PICKS UP THE RUG SHE AND PIQUILLO

WERE PERFORMING ON)

DON AND. What are you doing?

PERICHOLE Ah... (DROPS THE RUG AND EXITS WITH DON ANDRES)

GUAD.

MAST.

GUAD.

MAST.

Well, cousins, what should we do?
Give him the letter, of course.
Of course.

And the money?
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BERG. We will have to keep part of that, for sure, for the postage. Oh, here he comes!

PIQUILLO  Two lousy maravedis! (BITES THEM) Hey! One of them is counterfeit!
Poor Perichole. Is it worth waking her up for this? Say, where is she?

GUAD. Oh, handsome singer...
MAST. We have a letter for you...
BERG. And some change.

PIQUILLO A letter? (STARTS TO READ) Oh, my God! This is all I needed.
GUAD. Would you like a drink or something?

PIQUILLO: No, no, thank you... please leave me alone for a while. [GUADALENA
MOTIONS TO BERGINELLA AND MASTRILLA; THE THREE EXIT]

(NO. 7BIS - MELODRAME)

PIQUILLO: (READING THE LETTER, SPOKEN OVER MUSIC)

"Oh, my dearest, you've got to believe me -

It is you-, only you, I adore -

Now goodbye! Oh, Piquillo, forgive me;

Oh, my love, I can bear it no more:"

Wonderful. Just wonderful. Well, my poor Piquillo, I think you have sung
your last song.

"You can always rely on my virtue -For I shall always be faithful to you."
Oh, yes, I certainly can rely on it - I can see how much I can rely on it;
Ah, Perichole, Perichole!

(AS MUSIC ENDS, HE SEES A ROPE ON STAGE)

A rope; Just what I need - nobody will mind if I borrow it for a while -now,
someplace to tie it — there (FINDS A HOOK) -and a stool;

(CLIMBS ON THE STOOL, TIES THE NOOSE AND PUTS IT AROUND HIS NECK)

Now, all [ have to do is kick the stool. (LONG PAUSE) It's really very easy.
(ANOTHER LONG PAUSE) Allright - one.... two...three; (ANOTHER LONG
PAUSE) Maybe the rope won't hold -I'd better check it. (HE STARTS TO TAKE
THE ROPE OFF HIS NECK)

[PANATELLAS COMES OUT OF THE TAVERN IN A FURY]

PANATELLAS: Find a bridegroom, he says. In an hour, he says. Hah!
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(WITHOUT LOOKING, HE KICKS THE STOOL VIOLENTLY -PIQUILLO, CLUTCHING THE

ROPE, FALLS ON TOP OF HIM)

PIQUILLO:

PANATELLAS:

Oh my God! Oh my God! (PANIC-STRICKEN)
What? Help! Help! (ALSO PANIC-STRICKEN)

[THE THREE COUSINS RUN IN]

PANATELLAS:

GUADALENA:
PANATELLAS:
PIQUILLO:
PANATELLAS:
PIQUILLO:

PANATELLAS:

PIQUILLO:

That man - he was up there - he was hanging himself!
(FRIGHTENED) My Lord, it wasn't our fault - we...

Never mind. (QUICKLY, TO PIQUILLO) Are you married?
What?

Are you married?

No.

Wonderful: (TO THE THREE COUSINS) Take him inside. Give him
something to drink. Keep him occupied: Hurry! Go!

Who kicked the stool? It wasn't me! It wasn't me!

[EXEUNT THE THREE COUSINS WITH PIQUILLO. ENTER DON ANDRES]

DON ANDRES:

MASTRILLA:

DON ANDRES:

PANATELLAS:

DON ANDRES:

PANATELLAS:

DON ANDRES:

(TO MASTRILLA, WHO HAS NOT QUITE LEFT THE STAGE) Hey!

You, miss 